Introduction
Between 1775 and 1791, Spanish painter, Francisco de Goya y Lucientes (1746 -1828 , painted a series of Tapestry Cartoons for the Royal Tapestry Factory at Santa Barbara. This analysis suggests that under the patronage of the Royal Tapestry Factory, Francisco de Goya employed a romanticized depiction of the working class in the Tapestry Cartoons, whereas he expressed criticism of class relations in his personal artwork. We will first analyze how Goya depicted the workers and the working class in an idealized manner in the Tapestry Cartoons.
Then, we will discuss Goya's association with Enlightenment liberals as evidence for his empathy with the working class. Lastly, the analysis employs Marxist and semiotic analysis to examine Goya's depiction of the struggles of the working class and the wrongdoing of the nobility in his works completed after the completion of the Tapestry Cartoons.
Eighteenth Century Spain
An understanding of Goya's work requires familiarity with eighteenth-century Spain. The Bourbon Dynasty, which ruled Spain during Goya's early career, began with the succession in 1700 of Philip V (1683 Philip V ( -1746 , grandson of Louis XIV of France. Most of the other nations of western and central Europe opposed the creation of a large bloc of Bourbon control, and they allied to begin the War of Spanish Succession (1702-1714) (Payne Ch.16) . At the same time, the candidate for succession from the Hapsburg Dynasty, which had ruled Spain for two centuries, created a peasant revolt in Aragón. War with both foreign powers and local peasants took a heavy toll on the Spanish treasury, and a complete reform of the government and taxes was necessary (Payne Ch.16 ).
The rise of French influence through the dynastic change brought Enlightenment ideas into Spain. Young Spanish men were often sent to be educated in France, while French teachers and craftsmen immigrated to Spain (Goodman 331) . Spaniards could now read the works of Enlightenment philosophers such as Voltaire, Rousseau, and Locke. This led to the rise of a group of liberal aristocrats known as the illustrados who promoted social reform. Key figures in this group were Andrés Piquer, Gregori Mayans, and Gaspar Melchor de Jovellanos (Payne Ch.16 ).
Philip V instituted large-scale governmental restructuring, but it was his son, Charles III (1716-1788), who began the most enlightened domestic reforms. Charles III, or his ministers, instituted economic reforms favoring the merchant and professional class, and agricultural reforms aimed at promoting the ownership by the peasantry. In addition, they increased the appointment of educated non-aristocrats to government positions and improved the efficiency and equity of taxation (Payne Ch.16 ). However, it is important to note that Charles III still strongly believed in an absolute monarchy and did not favor representational government. His reforms were meant to glorify Spain and the monarchy by creating a strong and enlightened kingdom.
Idealized Depiction of Workers in the Tapestry Cartoons
The Royal Tapestry Factory of Santa Barbara founded in 1720 in Madrid by King Philip V, was a very early example of the Bourbon reforms of Spanish industries. The factory was created for the sole purpose of supplying the court with luxurious tapestries, keeping the Spanish monarchs from having to order tapestries from other European nations. J. van der Goten immigrated to Spain to become the Royal Tapestry Factory's first expert craftsman in charge of the factory. He was followed by his son, Cornelius van der Goten (Klingender 55) . In June 1776, 
Goya's Association with Enlightenment Liberals
Whereas the tapestries revealed the king's agenda, other works by Goya presented his personal view of the working class. During his time at the court in Madrid, Francisco de Goya was exposed to the ideas of the Enlightenment through his association with illustrados who criticized the condition of the peasant class (Lopez 21). The intent of the Spanish Enlightenment reformists was to establish a society based on reason rather than superstition. They criticized the Spanish monarchy and the present order. The Bourbon Reforms improved the overall standard of living of the peasants, but they were far from well off. Approximately 80% of the Spanish populations were peasants at the end of the eighteenth-century. Land was still the primary form of wealth in Spain and nearly half of the peasants were landless (Payne Ch. 17) . In many areas, the transformation of agricultural economics towards a capitalistic model led to increasingly higher rents. In the worst case, in Galicia, rents were raised significantly, while land was subdivided into smaller and smaller plots making it impossible for the area of land to sustain the peasants. Wanting to encourage land ownership by the peasantry, King Charles III opened portions of town council land and made unused land available for sale and direct cultivation (Payne Ch. 16 ). Town council land was formerly collective property, often farmed by particularly poor peasants whose owned or rented plots were too small to sustain them (Payne Ch. 17) . However, much of this land was purchased instead by aristocrats, wealthy merchants, and professionals. At the same time, the education of the general population was not addressed by the governmental reforms. Slightly over 10% of children received any education (Klingender 5 ). The Catholic Church essentially monopolized education, but there were less than half as many elementary schools as parishes during that time.
One of the illustrados who criticized the living conditions of the peasant class was a man whom Goya befriended, the statesman, Don Gaspar Melchor de Jovellanos (1744-1811). Goya immediately favored his political beliefs and opinions regarding education (Lopez 23-24).
Jovellanos believed that learning Latin was essential for those wanting to follow an ecclesiastic career or study at a scholarly level (Fuentes 213) . He also sought to abolish torture and end the 
Portrayals of Struggles of the Working Class
Los Caprichos is a series of prints published in 1799. In the advertisement before its release, it was stated that the work would critique the injustices, cruelty and immorality of the era (Licth 92-93). In this, Goya was following, to a lesser extent, the somewhat earlier trend of The Sueños series, from which this drawing comes, was a group of twenty-seven pen and ink drawings created shortly before Los Caprichos. They have a linear quality and are numbered, indicating that they were intended to be etched (Tomlinson 125) . Many of these are inscribed, "sueño," ("dream") and bear captions that explain the images. They begin with an author or artist sleeping at his desk: the forerunner to the well-known Capricho image, "El sueño de la razón produce monstrous." The Sueños embody Goya's dreams and nightmares; they explore themes later seen in Los Caprichos, such as witches and goblins, social satire, and criticism of the aristocracy.
Conclusion
The period of Francisco de Goya's early career was one of significant social and economic reforms in Spain under the Bourbon king, Charles III. Goya's work in the Royal Tapestry Factory promoted the reforms of his patron by depicting romanticized visions of workers. Workers are portrayed as if their lives were now carefree, having been improved by King Charles III. As an artist with ambition, Goya worked to please his patrons. However, through his association with illustrados such as Gaspar Melchor de Jovellanos, Goya became aware of criticisms of the exploitation of the peasantry in the economic system, and began to depict these ideas in his personal work. Social satire, including criticism of the aristocracy, became one of several perpetual themes seen in his notebooks as well as in one of his most famous works, Los Caprichos. Though he created picturesque scenes of workers for King Charles III, in his private work, Goya expressed the social criticisms of the Enlightenment.
